Developing Independence with
the Half-Time Shuffle
By Stephane Chamberland

W

hen someone says, “shuffle,” I instantly think of Bernard Purdie
with the Purdie shuffle on Steely Dan’s “Babylon Sisters,” or Jeff
Porcaro and the song “Rosanna” with Toto, or Steve Gadd and
his famous way to orchestrate the shuffle ride by transferring
one note to the hi-hat with his left foot. I also think about blues and B.B. King
or Stevie Ray Vaughn. When I was studying with the legendary Jim Chapin and
we were going through his book, Advanced Technique for the Modern Drummer,
Vol.1, he had me play the exercises not only with a jazz ride pattern but also with
the shuffle ride pattern. For me it was a revelation to learn jazz and shuffle, and
that brought me to understand what the feel and importance of subdivisions are.

Now, on the second note:

Now, the third:

HALF-TIME SHUFFLE GROOVES

Half-time basically means that we are playing the snare drum on 3 instead of
2 and 4. This has the effect of creating the feel of a slower groove, but it actually
remains at the same tempo. We can apply this concept to other styles as well.
The ghost note in these grooves will embellish the feel, and you need to make
sure you play them very softly. The accents are supposed to be loud, and the
bass drum should also be present in the balance. You should also try to get small
accents on the hi-hats that fall on the beat.
Let me share with you two of my favorite half -time shuffle grooves:

Now, let’s play two notes and follow the same logic:

Jeff Porcaro half-time shuffle:

Bernard Purdie half-time shuffle:

As you can see, these two grooves from these renowned drummers have one
thing in common; the same hand patterns. When I first started practicing those
grooves, it was a challenge to get the coordination and independence going, so I
began playing the hand pattern only and then started displacing single notes on
the bass drum.
Let’s start by playing a bass drum on every downbeat:
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The goal is to develop good independence and be able to improvise on the
bass drum wherever you want. Check this out: I wrote two ideas for bass drum
improvisation under this fabulous half-time shuffle hand pattern:

Make sure you align each stroke perfectly with the others so you don’t hear
flams. You are looking for what Joe Morello would have called “flat flams”: two
notes that are played exactly at the same time.

CONNECT WITH THE MUSIC

I strongly recommend doing more research about not only the grooves but the
music as well. The complete process should be: learn from books and exercises,
practice them until you feel confortable, listen to the music related to the grooves
and style, play with some play-along tracks and, even better, find some fellow
musicians and play some of this repertoire for yourself. You will realize that once
the cycle is complete, you have a much better understanding of the feel, and
you’ll understand why we are playing what we play on the drums.
Play with passion and share it with the world!
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